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fundraiser database, relaying information between our residency artists and collective, shaping advertising/digital 

marketing, drawing contracts, preparing deliverables, and developing a program of artist highlights for the collective. 

Having worked in several other art organizations, the challenges of working in a new, collaborative framework were 

mitigated. While working at JRive Music, I served as audio engineer, studio musician, composer, arranger, and talent 

coordinator for the start-up publishing firm, managing two separate choral groups, a litany of small jazz ensembles, 

and a selection of world-music specialists. This involved the negotiation of studio time, outsourced clientele, and 

recording resident artists such as guitarists, percussionists, and sitar performers on tour between performances, 

necessitating high levels of organization, an up-beat personality, and a well-rounded understanding of the specifics of 

each instrument family to optimize miking procedures. My experience, particularly with contract negotiation with artist 

managers in the Gospel, Jazz, and Classical music worlds, will create tremendous value for your firm, due to 

overlapping administrative skillsets. 

 I am a high-level emerging composer, seasoned in the field of recorded music and engineering. Aside from 

working in the studio, I have spent many years in the hybrid performance/admin world of contract negotiation, 

growing up in an amplified touring youth orchestra my family founded in the mid-2000s, performing live in solo electric 

violin shows, chamber groups, indi-rock ensembles, and from working at JCC as a live sound engineer and venue 

assistant in Manhattan. I have an impressive track record in connecting networks of colleagues in performance 

ventures to appropriate opportunities and spearheading new collaborative projects. This was a primary role while 

working at Amplify Entertainment, an entertainment and live music contracting service; I was in charge of developing 

a roster of instrumental performers for varied opportunities, navigating self-employed contracting terms, which 

developed necessary foundations and precedent for the company to branch from its home base, in Tallahassee, 

Florida, to seven locations from Florida to Utah. While managing instrumentalists, it was my responsibility to ensure 

and safe-check detailed performance set-lists, cues, contracts, special requests from clients, and wedding and event 

schedules, largely in direct, one-on-one conversation with clients or venue managers. I had a healthy track record of 

transforming requests into full productions, leaning on my arranging skills and multi-instrumentalism to provide larger-

than-life covers of favorite songs with limited schedules, gear, and budgets.  

 In my concert music practice, I’ve garnered recent acclaim in the form of a composer review from the 

journalist, Mike Greenberg, “The foundation of Batina’s craft is complex, energetic, fluid counterpoint, with many 

sudden changes in rhythm, meter, and tempo... without a second wasted”. I sincerely believe creativity and a well 

rounded understanding of the theatre industry is key in developing camaraderie in an Artistic Department that 

delivers, and I know I have what it takes, for both Mr. Ellis and Roundabout. 

Thank you for the opportunity, and I look forward to moving ahead with your team. 

Sincerely,  

Nicholas A. Batina 
M.M. Music Theory and Composition : Concert Music 
(301) 466-5760 
nab9527@nyu.edu

⑪Butung
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Program Note:  
An icaro is a type of magic song derived from a Quechua word “icarai”, which means “to blow”. This piece, tonight, has almost zero 
relation to actual icaros, as this style of music-making is deeply engrained in a culture far divorced from my own, with a particular 
performative focus on vegetal ceremonies and visionary states, both of which have little intersection with my own life. This piece does 
not function like an icaro, nor does it contain musical features found in those ceremonial procedures. Nonetheless, learning about this 
musical world has had a tremendous impact on my compositional output, and I would be remiss to vaguely allude to the incredible 
reconfiguration that has taken place in my musical voice as a result of my awareness of the subject. When I say “magic song”, I really 
mean it. The intention behind these songs is seemingly to guide participants of these ceremonies through challenging and ecstatic 
visions—anecdotes pointing to the idea that many, sometimes all, share these visions and their physiological or spiritual impact 
together. As such, an icaro is understandably a secret of the trade and hot commodity, developing into a sort of musical economy 
wherein melodies and lyrics are passed from teacher to student and master to master, the latter often for a price, or as an exchange of 
tunes and special “carrier” items. If such material falls in the wrong hands, bad things are surely to happen… though I’ll let you, my wise 
listener, go right ahead down that rabbit hole.  

Notably, these songs are obscured during these ceremonies through whispering and whistling, taking great precaution to avoid 
exposing the full-breadth of the song in hopes that any “infiltrators”—wizards and witches, spies, “brujas”— secretly participating in 
these ceremonies walk away with only part of the music, thus protecting the song from more-evil applications. This aspect of the icaros 
is the only real intersection with the piece you will hear shortly. All performing members of Telos have their own unique metronome, 
each with a different tempo (e.g. 60 bpm, 61 bpm, 62 bpm etc.), repeating ad libitum cyclical chunks of music in an organizational style 
called Polytempo. What I hide from you is the beauty found in differing configurations of the metronomes, tighter or wider divisions. You 
will need to return and hear icaro no. 2 to experience another configuration first-hand, and you will never know the full extent of 
Polytempo, as I do now, until this comes to pass. See you at the next show. 

Performance Note: 

In this particular iteration of the icaro series, each performer will use a visual metronome on their phone, synced roughly via a simple 
cue. Since this iteration will likely be the most melodic of any in the collection, absolute precision will not be absolutely necessary (unlike 
“sub-beat tempo flux”, tempo divisions as minute as 1/10th of a click). This will also lend itself to a shorter runtime, as full cycles will 
occur quicker and more audibly. Each new cell will be coordinated via a cue mid-performance, which should be well rehearsed as 
material will often remain identical in the part on subsequent cells, making the change almost inaudible at times. This can cause a pain-
point of losing track of the bar, where one is at in the score! 

icaro no. 1 uses a 5-click “tempo flux”, with flute+sop at 108 BPM, alto+tenor at 109 BPM, violin at 110 BPM, cello at 111 BPM, and, naturally, 
piano at 112 BPM. I use the app, flashy metronome, on iOS, to synchronize this music, with future versions implementing Philippe 
Kocher’s computer applications, Polytempo Composer & Polytempo Network. All things considered, any alternative flashing, visual 
metronome will do for icaro no. 1.  

It should be noted that all instances of noteheads shaped like this, t  , or this,  u , indicate that the music is subject to the influence of 
“tempo flux”, with the only deviation in this score being the final three bars of the piece in strict, unified time to cast off the performance. 
Bars 126-128 will continue at the mercy of tempo flux, but the fermata will cease the tempo flux to transition into the ending. Aside from 
the temporal oddities, all other notations are conventional, without extended technique of any kind.  
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